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ARTISTICDISCI”AIMER

I'm not sure whether you like, or
let’s say, approve, the graphics
of this portfolio and my website
(of course, if you have seen it).

I know that all this can be “too
much”, too chaotic for many.
Creating this, I remembered all
those teachings I heard from my
professors and more experienced
colleagues: form follows func-
tion, graphics should highlight
what’s important, they shouldn’t
dominate or be equal to the work
they present, good design is con-
sistent, less is more and so on.
Since probably childhood, I have
always tried to question authori-
ty, establishment and established

norms. There’s nothing sacred in
it for me and I believe that every-
thing has its, let’s say it like that,
expiration date, after which it
should be replaced by something
more relevant, more progressive.
In my artistic choices, I strive for
that, although I am not denying
the importance of meaning or
idea in art in any way. For me,
often less is just less; form is a
function; chaos is vitality. There-
fore, the design of this document
tries to embody that approach.
Something interesting just for the
sake of itself. Beauty for the sake
of beauty. Hedonistic joy of cre-
ation and self-realisation.
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f VX EARELY CONBRT
/One of the most uncomfortable tasks for me
/15 to write about myself. I don’t feel partic-
ularly shy or overly modest - I enjoy telling
,storles opinions, sharing in general, but this
kind of text or reflection is different. There
/ is an understanding that this message is the
first, and for many, the only impression of me.
That fact creates some anxiety-inducing pres-
/ sure. In the search for inspiration, I remember
my introductions to my previous portfolios.
There were two of them - oné'madelduring
my second year of architecture’studiesanoth?
er during my third. Oh, howeasierjitywasito
write them. Ironically, when'mygknowledge
‘and experience were way morellimitedAthose™
self-reflections were way moreldefinitiveVAt:
" least they felt that way back thenSForjsome,\
reason, now it seems sultablethoquote an
answer in a questionnaire of an old
‘whom I like very much. They; shad{to,write]
their “chief characteristic”. Thelanswer was
“ KNOWING EVERYTHING BY HALVES#8lswould not

dare to say that now, after fiveEyears of ar-

chitecture studies, I attributejthisiqualify to
myself, but I definitely got the asg_ﬁugr‘l for it.
. This is what makes writing a!defmltlve reflec-

' tion about myself as an architect’and artist so

' hard - the understanding thatjthere cannot be

* anything definitive about it.

What does it have to do with'architecture

and my other art? I like that mentioned quote

because for me it emphasisem ambition for

_ at least a basic understanding of everything. I

strive for that. And even though my achieve-

/ ments on this front are, without any doubt,
extremely limited, I feel that it allows me to at
least partially grasp the complexity of context
and different relations behind many projects.
No matter whether it would be architecture or
another piece of art. I am sceptical about indi-
viduality, even though I probably strive for it.
I would guess that MY OR ANYONE’S INDIVIDUAL

/‘ ACTIONS, THEIR CREATIONS, THEIR ART ARE MORE LIKE

OF SOCIETY THAN SIMPLY A RANDOM EGO CRY. TRYING

’ MANIFESTATIONS OF COMPLEX COLLECTIVE RELATIONS

T'O UNDERSTAND THOSE RELATIONS AND HOW THEY
MANIFEST IN THE BUILT ENVIRONMENT OR ART, HOW
THOSE MANIFESTATIONS LATER AFFECT THE RELATIONS

BEHIND NEW CREATIONS - THAT IS THE GREAT CHAL-
LENGE OF AN ARTIST. HOWEVER, THE GREAT MISSION
OF AN ARTIST IS TO MANIPULATE THIS PROCESS.

If I say that manipulating social change is a
fate of an artist, it becomes important to an-
swer in what way. I think every artist would
have their own personal view on this matter.
In my art, I strive to foster sociAL PROGRESS and
BEAUTY.

At the same time, architecture and art in gen-
eral are products of social relations and have
a great effect on their reproduction. I believe

thatfarticantnotionlygreflect on changes, but

falsofinitiatejthemibydcreating an environment

~ for.them toTherefore, I strive to keep

some leyelfofgutopiatinimy works, understand-§
ingsthe rolejofavisionslof the future in inspiring
today: s changes!

L
F/\ notherfobjectivelofsmine is beauty. I under-

stand thelapparentibanality of it. That quality

is almost uniyersallyfdiscarded as the most

subjectivg'ﬁnd unexplainable; therefore, talks

about it are often avoided as unproductive.

™
But at the same tlme itsis extremely intuitive.
L3
Inthe time of commodlﬁcatlon of everything,
IaPppreaate the beauty for the sake of beauty,
SA—— E
complexity for th'e Shke of complexity. In the
|'fcreatlon.of‘at first; glance useless things, in
o NN

spending your labourguinproductively only for
the sake of some medltatlon I see great value.
I often'like to think abaut old, pre-capitalist,
less commodified tlmes I like to think about
medieval books and thelr design, about ex-
cessively, decorated 'G&thlc cathedrals, about
uncomfortable historical clothing from all
around the world'™ allfthose things were mani-
festations of the human spirit, of unproductive
celebration of life. I strive for that. I want more
than mere efficiency. I want hedonistic exces-
siveness. [ strive for freedom of joy without
reason.
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PERSONAL INFORMATION

------------------------------------------------------------------------------- Povilas Simonélis

------------------------------------------------------------------------------- 10-01-2001

---------------------------------------------------------------- Berlin (Germany)

-------------------------------------------------------------- simonelis.povilas25@gmail.com

--------------------------------------------------------------------------------- +491601169418

EDUCATION

2012 = 20207777 Vilnius Gabija gymnasium
2020 - 2022---Vilnius Gediminas Technical University (Architecture Integrated Master’s Degree) @

2022 - 2025------------- Vilnius Academy of Arts (Architecture Integrated Master’s Degree)

CAREER

2023-2025---------===mmeee oo junior architect and urban designer at BAULAND

SKILLS :

Leadership and communication: Years of political activism and work in youth organization
have let me gather extensive experience working with various people and organizing them.
reativity: Free from work and studies time | like to work on my artwork
digital collages). In 2023 | presented them in personal exhibition.
Holistic approach: No matter what is the task or topic of discussion | try to analyse
hinks keeping their wide context in mind. Years of political activism helped me
gather relatively deep knowledge about various social science, politics, economy.
his knowledge is being used in my professional, academic works and art.

LANGUAGES
Lithuanian---------=== == oo native i
English---------— e C1g
RUSSI@N--==== === === oo e C1

adobe illustrator ------------==- - 9/10
adobe photoshop ----------------- oo oo 8/10
adobe indesign ------=--=—mm - 7110
Archicad -==--===== = 9/108%
AULOCAQ ==mmmmmmmmmm e e e 5/10
sketchup ---=----------- e e e e oo e 9/10

WINMOLION === === oo oo 10/10
and4 (for archicad) =----========= === 8/10
ArCgIS (ONIINE) === mmmmmmmm oo e e e e e 6/10
paragraphic
LIFE EVENTS
2019 - 2021 ----=mmmmmmmm e Member of the Social Democratic Party of Lithuaniajg

------------------------------ Participated in Vilnius city council elections as a candidate &
2022 - --------- Founding member of political movement “Left Alliance” (“Kairiyjy aljansas”
------------------ Personal art exhibition “My enemy - Vilnius” (“Mano prieSas - Vilnius)
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¢ THE POST-CAPITALIST VISION: THE CASE OF )
¢ POST-SOCIALIST CITY (RESEARCH) *f‘\
¢ POST-CAPITALIST COMMONS CENTER -

l POSTCAPCENTER (CREATIVE PROJECT)

This Master’s thesis is a two-part in- multi-scalar creative project.
: vestigation into the urban condition of

y/ the post-socialist city, culminating in Part I: The Research | Post-Capitalist

/ a speculative architectural and urban Vision: The Case of a Post-Socialist
design proposal. Grounded in the City
critical urban theories of Henri Lefe-
bvre and David Harvey, the project The theoretical component of the
analyzes the dialectical relationship thesis provides a critical analysis of
between Soviet-socialist and late-cap-  Vilnius’s urban development, tracing
italist urban planning paradigms to its trajectory through two dominant
formulate a vision for a post-capitalist  socio-economic systems.
city.

* Critique of Inherited Urbanism:

The work unfolds in two distinct The research begins by examin-

/ but deeply interconnected parts: a ing the legacy of Soviet-socialist

,’ comprehensive research paper and a planning. It posits that this system,


https://www.lvb.lt/permalink/370LABT_NETWORK/5bfnq8/alma9917043861908451
https://www.lvb.lt/permalink/370LABT_NETWORK/5bfnq8/alma9917043861908451
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aimed at creating a rational “facto-
ry of society,” resulted in function-
ally segregated, monofunctional
“sleeping districts” (predominantly
residential districts) (e.g., Pasilaici-
ai). While ideologically opposed

to capitalism, this model paradox-
ically laid the groundwork for the
city’s subsequent commodification
by eroding traditional urban life
without creating new, meaningful
centers for community engage-
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ment.

Analysis of Contemporary Devel-
opment: The thesis then analyzes
the impact of post-1990s capitalism
on this inherited fabric. This era

is characterized by chaotic, mar-
ket-driven development, leading
to uncontrolled suburbanization,
increased social segregation, gen-
trification, and the prioritization
of private vehicular traffic. The
research argues that both systems,

Naujoji
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the share of unemployed
pecple among thase aged

15-64
2021 m.

4% <

despite their overt opposition, ul-
timately deny citizens their “right
to the city” by turning the urban
environment into a product for
consumption or a tool for profit
generation.

A Proposition for a Post-Capitalist
Urbanism: Arguing that the inher-
ent contradictions of capitalism
make it structurally unsustainable,
the research outlines a theoretical
framework for a post-capitalist

the share of children
under 14 years of age
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city. This vision is predicated on
the de-commodification of urban
space, deep democratization of
governance, the dissolution of
social segregation, and a cultural
“desacralization” that challenges
the rigid norms of both modernist
efficiency and market logic. The
city is conceptualized not merely

as a setting for social change, but as

an active catalyst for it.
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Part II: The Creative Project |
Post-Capitalist Commons Center -
PostCapCenter

The creative project translates this
theoretical framework into a tangible
design proposal for the Pasilaiciai
district—a quintessential example of

a layered post-socialist territory. The
intervention is structured across three
scales, guided by three core principles:

SUMIESTINIMAS (Urban Integration),
IGALINIMAS (Empowerment), and

Elln,
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DESAKRALIZACIJA (Desacraliza-
tion).

1. Urban Integration (The District
Scale): This macro-scale vision
re-imagines the entire Pasilaiciai dis-
trict to heal its fragmented fabric. Key
interventions include:

* De-automobilization: A radical
rethinking of the transport net-
work, prioritizing public transit
(trams, etc.), pedestrian and cycling
networks, while moving infra-
structural barriers like the western




bypass into a tunnel to reconnect

the urban landscape.
* Green Framework: Integrating
existing and new green spaces into
a cohesive ecological network, en-
hancing biodiversity and providing
recreational potential.
Urban Restructuring: Replacing
monofunctional commercial zones
and underutilized areas with a
dense, mixed-use, perimetral urban
fabric that fosters street life and
creates a clear hierarchy of public
and semi-public spaces.

2. Empowerment (The Center Scale):
At the meso-scale, the project focuses

on designing a new, vibrant district
center to act as a hub for community 4
life.

Polycentric Structure: The design

establishes a network of centers of *ix
various scales, countering the lack .
of focus in the original “sleeping %
district” plan. b
Functional Diversity: These centers ‘\
are programmed with a rich mix

of social, cultural, commercial, and \
political functions, ensuring 24-

hour activity and reducing depen-

dency on the city center. The aim

is to create spaces that “empower”

residents by providing the infra-

structure for self-organization, po-
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analysis and group-
ing of characters/nar-
ratives

2024 m.

litical assembly, and spontaneous
social interaction.

3. Desacralization (The Architectural
Scale): The architectural expression of
the main commons center embodies
the project’s most radical ideas.

* Rejection of Fetishized Aesthetics:
The design is a conscious critique
of both the monotonous efficiency
of modernism and the sleek, mar-
ketable aesthetics of contemporary
capitalism.

* An Architecture of Eclecticism and
Freedom: The building’s language
is deliberately layered, eclectic,
and formally complex, avoiding a

singular, monumental gesture. This
“beformiskumas” (formlessness)
seeks to create an environment that
is non-prescriptive, open to appro-
priation, and reflective of a plural-
istic, ever-changing society where
no user is “shamed” by the space.
Materiality and Public Realm: The
project utilizes a glued laminated
timber structural frame and pro-
poses that all spaces, including the
rooftops, function as an extension
of the public realm, creating a
multi-levelled urban experience ac-
cessible to all and reaching beyond
the limitations of private property.

@
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the spatial vision for the development of Pasilaiciai

The aim i o create a diversity of spaces — both more urban, smaler-scale
arcas and large natural spaces, which. hayving emerged party through
planning wnd partly by ehanee. have beeomu o defining eharacteristie of
Paiilaifiai.

; rales. The existing distinetive
urhan strisetures are
.,' preservid and emphisized.
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While ambitious and conceptually on the role of architecture in shaping a
provocative, the project is ground- more equitable and democratic urban
ed in a rigorous analysis of the site’s future.

existing conditions. It aims to offer
not a definitive utopia, but a tangible
starting point for a critical discussion
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Project DESCRIPTION: “GRAY”
NigHTCLUB - THE MATERIALIZED ECcHO
OF INDUSTRIAL SPIRIT

Project Overview

“Gray” is a visionary nightclub project
and a key architectural anchor with-
in the larger “3000” urban vision for
a post-industrial district in Vilnius.
More than just a place for entertain-
ment, it is a philosophical and archi-
tectural exploration aimed at giving
tangible, built form to the fading
echoes of the industrial era that still
resonate within the city’s contempo-
rary culture, particularly in its club
scene. It is a monument to a waning
futurism, raw, sincere, and unapolo-

? getically honest.

The Concept: A Conquest of Mon-

1 1
IO e




—al

umentality

The core idea of “Gray” is to reinter-

pret industrial grandeur on a human
scale, creating an “approachable and

i

explorable monument.” The design
philosophy draws direct inspiration
from the collective experience of rave
culture:

* The Individual & The Collective:

A
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A visitor is but a single speck in a
vast sea of people, yet simultane-
ously an integral part of a unified
whole that creates a powerful sense
of empowerment and belonging.
To Explore and Conquer: The
architecture invites this dynamic. It
provides opportunities to “climb”
onto monumental forms, “con-
quer” them, and experience them
from unexpected, non-pompous

vantage points. The goal is to make
one feel like a part of the monu-
ment — that it belongs to and is sub-
ject to the individual, transforming
a massive structure into a personal
conquest.

Architectural Character and Mate-
riality

True to the overarching “3000” con-




cept, “Gray” embraces a raw, indus-
trial material palette. The choice of
inexpensive, “non-precious” materials
like silicate brick, sheet metal, tim-
ber, and other utilitarian finishes is a
deliberate aesthetic and philosophical
statement. This approach continues
the industrial narrative honestly, rein-
terpreting and evolving it by seeking
new, human-scaled expressive possi-
bilities within its language. The result
is a structure that feels both powerful-
ly grounded in its context and provoc-
atively contemporary.

Spatial Experience: A Journey of
Contrast

The interior and exterior planning is
designed to create a continuous narra-
tive of contrast and discovery:

* A Sequence of Atmospheres: The
club features a deliberate juxtapo-
sition of tight, compressed spaces
that suddenly open into vast, ex-
pansive halls, mirroring the dy-
namics of electronic music and the
rhythm of a night out.

* The Central Connector: A central
hall with a staircase acts as the
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stable, connecting core of the build-
ing. It remains in the same position
on every floor, providing a sense of
orientation and continuity amidst
the diverse spatial experiences.

A Space for Everyone: The design
aims to create a variety of niches
and areas with different characters,
ensuring that every visitor can find
a spot that resonates with their
mood.

Conclusion: The Spirit of Place,
Amplified

“Gray” is not merely a designed ob-
ject; it is an amplifier of the existing
cultural and industrial spirit of its
place. It successfully translates the
intangible energy of nightlife and the
memory of industry into a profound
architectural experience. This proj-
ect demonstrates a unique ability to




00EL W S

- - emomom w4

EEEINERE

Bzl




weave deep cultural narrative, hu- a cornerstone of the broader “3000”
man-centric design, and raw aesthetic =~ urban regeneration vision.

into a cohesive, powerful, and unfor-
gettable whole, solidifying its role as
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OF THE MAMMO

/Z—-(‘* ‘"T****(/Y*

Personal input: visualizations,
3d modeling, detailing, tech-
nical drawings, sketching, site
analysis, exposition narrative,
consulting

Text by BAULAD:

“Bauland together with a strong team

of multidisciplinary experts has won
the architectural-urban competition
to revive a unique geomorphological
reserve in the center of Vilnius

Our vision for Mammoth Park is to
introduce the history of the particular
formation of Vilnius landscape to the
visitors. From here one can overlook
Vilnius central area and get to know




how much of an impact the landscape
had in the process of its development.
Vilnius is the only European capital
that is located at the edge of the last
glacial period. It is for these reason
the Mammoth park is planned to be a
great source of information about the

discoveries of mammoths in Vilnius,
the spread of glacie, expressive terrain
and specific vegetation.

Park components:
o Educational Mammoth trail
e  Mammoth lookouts




Mammoth pastures (playgrounds, rest ~ Vilnius has never emphasized enough its

areas, garden) geological uniqueness in European con-
Ammunition trail text. The Mammoth Park may be a greater
Multifunctional landscape develop- opportunity to bring this topic to light and
ment museum located in ammunition  create a new destination point for both
depots national and international visitors.”
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Personal input: visualizations,
grading plan, 3d modeling,

detailing, technical drawings,
staircase idea

This project transforms a neglected,
inaccessible plot within the historic
Vilnius Old Town into a vibrant public

park. [cite_start]The site is the former
location of a significant 19th-century
botanical garden founded by Juozapas
Strumila, a pioneer of scientific horti-
culture in Lithuania.

The design honors this unique her-
itage by creating a contemporary
park that is both functional and com-
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memorative. [cite_start]An organic
network of paths connects three main
zones: a central multifunctional lawn
for community gatherings, an educa-
tional play and recreation area, and a
botanical fruit-tree garden dedicated

to Strumila’s memory. [cite_start]

This commemorative garden features
plant species he once cultivated and a
modern steel canopy for training trees,
inspired directly by Strumila’s own
historical sketches.

A key architectural intervention is
the creation of a new representative
entrance with stairs from V. Sopeno
street, navigating a 6.5-meter height
difference to seamlessly connect the
previously hidden garden to the city.
[cite_start]The design thoughtfully
preserves existing mature trees and
frames views of historic ruins on-site,
weaving the area’s rich past into a dy-
namic public space for the future.
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fSCARS

’ACADEMIC WORK/ / / /scuLpTuRE/ / / /ViLNIUs, LitHuaNia/ / / /2021/2022/ / / / AUTHOR - PoviLas
SIMONELIS/ / / / SUPERVISORS - ARUNAS (GUDAITIS

For the realization of my sculptural
idea, I have chosen the Park of Na-
tions’ Unity in Pasilaiciai. This space
lies between the roundabouts of Gabija
and Medeina streets. The place is con-
sidered a park essentially only because
of its name. At present, its primary
function is transit.

: My proposed project aims to give real
meaning to the park’s name by reflect-
ing on the relationship between Lith-
uanians and other nations. Echoing

~ the site’s current desolate condition,

! the composition memorializes histor-

i ical and contemporary problems in
Lithuanian relations with other peo-
ples — dramatic episodes in the history

- of Lithuania and the Lithuanian na-

y tion marked by xenophobia, racism,
antisemitism, support of imperialism,
egocentrism, and general hostility
toward others.
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For the sculptural intervention, |
chose the existing concrete tiles of
the pavement. These tiles are lifted

_ above ground level to form concrete
columns, creating a kind of obstacle
for passersby. On the top surface of
each column is placed an inscription
describing a specific negative example
of Lithuanians’ behavior toward other
nations. The height of each column
depends on the perceived “weight”
of the case being referenced. Each
column is surrounded by light strips,
which switch on at night.

These scars function both as physi-
cal barriers and as direct reflections

of our own relationships with other
nations. They may irritate us, but they

/ remain — history cannot be changed.
l During the day, these volumes with
f inscriptions act as obstructions, while

markers, helping us navigate through

? at night they transform into guiding
the darkness.
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MY ENEMY - VILNIUS

PERSONAL ARTWORK SERIES/ / / /EXHIBITION/ / / / VILNIUS, LitHUANIA/ / / /2023 / / / / AUTHOR OF

ARTWORKS AND THE IDEA - POVILAS SIMONELIS/ / / / CURATOR OF THE ORIGINAL EXHIBITION - EMILIjA

KAIRYTE
to your downtown office in a couple
of minutes? Why must I step aside
onto that one-tile-wide sidewalk when
you're driving with your personalized
license plates? Why are there thirty-
year-old unfinished walkways by my
home — where, it seems, the paving
tiles simply end in the middle —while
new parks are springing up one after
another near you? Why must I pay for
those new public spaces by you, while
you tell me that if I want anything
near my home, I have to build it my-
self? Why does everyone think about
restoring your house, but my house
they just want to tear down? Why
must my home be burned down to
make way for your skyscraper? Why
does “upgrading” a neighborhood
mean I'll have to move out and give
my place to you? Why, as you pay me
only minimum wage, do you lecture
me that we're like family and I don’t
belong here if I dare to think about
money? Why do you raise my rent yet
never fix my broken window? Why
should it be enough for me to hope
that one day I'll become like you? I
don’t want to be you. Why can’t ev-
eryone be just all right? Why must I
believe this is the only path that I must
endure? Why must I have nothing
while you have everything?

RS

Text to the visitor:

I'm angry. More than angry. I hate
you. Why do I have to ride an hour to
work with a transfer because bus 52
didn’t come again, while you can walk




“RENEWAL”

The work focuses on issues of gentrification, exploring the differences, con-
trasts, and relationships between the old and new character of changing
neighborhoods and their connection to people.
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The course of the creative process:

The initial concept was developed; the area (district of Snipigkes in Vilnius)
was photographed; after analyzing the photographs and refining the initial
concept, a composition sketch was drawn; the photographs were cropped and
retouched; using the collage principle, the photos were arranged according to
the sketch; the final composition was retouched.

Original format - digital
Exhibited format - aluminum composite (100x74cm)
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“EXPANSION”

The work explores the nature of Vilnius’s growth and development, its chang-
es, and its image.

The course of the creative process:

The initial concept was developed; the area (the Green Bridge and part of district
of Snipiskes in Vilnius) was photographed; after analyzing the photographs and
refining the initial concept, a composition sketch was drawn; the photographs
were cropped and retouched; using the collage principle, the photos were ar-
ranged according to the sketch; the final composition was retouched.

Original format - digital
Exhibited format - aluminum composite (100x100cm)




IIHOMEII

The work explores the relationship between still-developing ‘sleeping’ dis-
tricts (in Lithuania we call areas where housing of all functions dominates
that way) and nature, green spaces.

—

The course of the cre-
ative process:

,_

The initial concept was
developed; the area (dis-
trict Pasilaiciai in Vilnius)
was photographed; after
analyzing the photo-
graphs and adjusting the
initial concept, a compo-
sition sketch was drawn;
the photographs were
cropped and retouched;
using the collage prin-
ciple, the photos were
arranged according to the
sketch; the final composi-
tion was retouched.

Original format - digital
Exhibited format - alu-
minum composite
(100x100cm)




“THE CYCLE”

The work examines the phenomena of life in ‘sleeping’ districts (in Lithuania
we call areas where housing of all functions dominates that way), their charac-
teristics, and their relationship with people.

Text in the artwork means: we'll buy; we'll move in; we'll move out; we’ll rent out.

The course of the creative process:

For leisure purposes, the area (district of Perktinkiemis in Vilnius) was photographed; an
initial concept was developed; the photographs were cropped and retouched; the images
were arranged using the collage principle; the final composition was retouched.

Original format - digital
Exhibited format - aluminum composite (100x100cm)




“HOPE”

The work explores the culture of
soviet modernist districts (in Lithu-
anian we usually call them ’sleeping
districts’), their impact on people, and
their prospects.

1

e
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The course of the creative process:

The initial concept was developed; the area (districts of Segking, Pasilai¢iai and
Lazdynai in Vilnius) was photographed; after analyzing the photographs and
adjusting the initial concept, a composition sketch was drawn; the photographs
were cropped and retouched; using the collage principle, the photos were ar-
ranged according to the sketch; the final composition was retouched.

Original format - digital
Exhibited format - aluminum composite (100x100cm)

i



“HUMAN OF
LITHUANIA”

The work focuses on ex-
ploring the character of a
society burdened by so-
cio-economic problems,
attempting to ‘paint a
generalized portrait of the
Lithuanian person’.

The course of the creative process:

For leisure purposes, the location (the facade of the ‘Radis-
son Blu Hotel Lietuva’) was photographed; a potentially
interesting composition was noticed; an initial concept was
developed; the photograph was cropped and retouched.

Original format - digital
Exhibited format - aluminum composite (100x32cm)
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